Sound off for &

By Tasha Harns
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It is a few minutes before midnight
on a wintery Friday as patrons line
up outside of D’Antiqua in Jackson
Heights, Queens.

The club is jam-packed without 3 single vacani seat as fans
stand wall-to-awsll and sit throwegh the opening act and intar-
mission for almost two hours, eagedy awaiting the main
event. At around 1:4080M, Latin sensation, SOULSA. {akes
the stage, The sound of a famillar reck guitar aff ignites the
spirits of the mestless croend who jumg bo their feet lo danoe,
sing-shouting the hock to the calchy single, "kli Negra."

Tha handsorme quintet is comprised of five Mew York musi-
cians from Washington Heights: Alberbo Diaz {vocals & gui-
tar) Luis Baplista (bass), Anibal Collezo {conga & percus-
sions] Tamy Rodriguez, [bonga) and Juean Gerena (drums).
Their distinctive scund is a delectable blend of rock, salsa,
jazz and REBE. The band from uplown Manhattan plays a
fusion of rock ard afro-cuban rhythme that's raw, passionate
and energstic. Soulea hae plaved private performances for
Cecar da la Renta, WOGEUE Magazine and Timea Warnar ing.
SOULSA’s edgy sound stands oul due to the absence of
piang and brass and has a widespread sppaal.

To fans old and new, SOULSAs six-song sel in the weae
hours wera worth the wait. The band's energy and Diaz's
fiery vacals kept my allenfion for over an hawr, despite the
vaice i my head that was nagging me o go heme and hit
the zack. My coly complaint | wish the band had a CD
available and were booked mare often.

Visilt SOULSA's websila at weah soalsaband . com.
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